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Poetry 

Range of poetry  

Poetry is a very wide-ranging type of text and has many purposes and forms. Often written or spoken for an intended reader, it may also be 
composed for a personal outcome because the concise and powerful nature of poetry conveys emotion particularly well. Like oral storytelling, 
poetry has strong social and historical links with cultures and communities. 

The fact that poetry often plays with words makes it an attractive text type for children and one that they experiment with in their early language 
experiences. Features of other text types are frequently used as the basis for a poem, e.g. lists, dialogue, questions and answers. As children 
become familiar with a wider range of poetic forms and language techniques they can make increasingly effective use of wordplay to explore and 
develop ideas through poetry. 

Purpose: 

Poems can have many different purposes, e.g. to amuse, to entertain, to reflect, to convey information, to tell a story, to share knowledge or to 
pass on cultural heritage. Some forms of poetry are associated with certain purposes, e.g. prayers to thank, celebrate, praise; advertising jingles to 
persuade; limericks to amuse.  

Although a poem may share the same purpose as the text type it is related to (e.g. to recount) the context for writing does not always mean that a 
poem is the most appropriate choice of text type. 

Generic structures General language features Knowledge for the writer 

Poems are often grouped for learning and teaching 
by theme, structure, form or language features.  

Themes: Poetry selections or anthologies often 
group poems by their content or subject matter and 
include different examples of structures.  

Structure: Poetry has an extremely wide range of 
structural variety, from poems that follow a rigid 
textual structure to those that have only a visual or 
graphic basis. The most common structures include 
patterns of rhyme (e.g. ABABCC) or metre (di-dum 
di-dum di-dum). Structures based on syllable counts 
(such as haiku and some versions of cinquains) are 

Poems use the same language features as other text 
types but each feature is often used more intensively to 
achieve a concentrated effect, e.g. of mood, humour, 
musicality: frequent alliteration, use of imagery or 
repetitive rhythm. Rhyme is used almost exclusively by 
poetic texts. 

The language features used depend on context, 
purpose and audience and also on the intended style of 
a poem.  

Different poetic forms tend to use different language 
features. The most common are rhyme, metre and 

Depending on the kind of poetry 
being written: 

 observe carefully and 
include detail, drawing on 
all your senses; 

 when writing from memory 
or imagination, create a 
detailed picture in your 
mind before you begin 
writing; 

 be creative about the way 
you use words – use  
powerful or unusual 
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also common. Other structures rely on repetition of 
grammatical patterns rather than rhythm. For 
example, some list poems, dialogue poems and 
question and answer poems follow a specific 
structure even though they don’t include rhyme or 
follow a pattern of line length. 

 

 

 

 

imagery. 

Rhyme: many traditional forms use particular rhyme 
patterns which are usually described using an 
alphabetic system. AABBA is the usual rhyme pattern of 
a limerick. Other common patterns in children’s poetry 
are AABB and ABABCC for each verse. The usual 
order of clauses or words is sometimes deliberately 
rearranged to create a rhyme at the end of a line. For 
example, Did he smile his work to see? Did he who 
made the lamb make thee? (William Blake ‘The Tyger’.) 
Playing with rhyme and creating nonsense poems is an 
important element in exploring and manipulating 
language. Children also need to learn how to avoid the 
danger of ‘forced rhyme’ where they use a word simply 
because it rhymes, not because it is what they want to 
say. 

Metre: rhythm, stress patterns (e.g. dum-de, dum-de or 
de-dum, de-dum) syllable patterns (e.g. 5, 7, 5 
syllables in the three lines of a haiku).   

Imagery: e.g. simile, metaphor, personification. The 
effective use of imagery is often a key ingredient in 
powerful, memorable poetry. Children usually begin 
using imagery by comparing one thing with another and 
by saying what something was like.  

Rich vocabulary: powerful nouns, verbs, adjectives, 
invented words and unusual word combinations. 

Sound effects: alliteration, assonance (repetition of the 
same vowel phoneme in the middle of a word, 
especially where rhyme is absent: cool/food) 
onomatopoeia (where the sound of a word suggests its 
meaning: hiss, splutter).  

 

When a poem does not use rhyme at all, it is often the 
distinct combination of metre, imagery and vocabulary 

vocabulary, or even create 
new words and phrases; 

 when using few words, 
make every word count; 

 play with the sounds or 
meanings of words to add 
an extra layer of enjoyment 
for your audience, e.g. use 
alliteration or assonance, a 
pun or double meaning; 

 use imagery to help your 
reader/listener visualise 
what you are describing but 
don’t weigh the poem down 
with too many adjectives or 
similes; 

 use the poem’s shape or 
pattern to emphasise 
meaning, e.g. make an 
important line stand out by 
leaving space around it; 

 read the text aloud as you 
draft, to check how it 
sounds when read aloud or 
performed; 

 improve it by checking that 
every word does an 
important job, changing the 
vocabulary to use more 
surprising or powerful 
words; 

 use images that help your 
reader easily imagine what 
you are writing about – 
think of comparisons they 
will recognise from their 
own lives;  

 try to think of new, different 
ways to describe what 
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that distinguishes it from prose. 

The language effects found in poems can be different 
across time and cultures because poems reflect the 
way that language is used by people.   

things are like and avoid 
using too many predictable 
similes (her hair was as 
white as snow). 

 

 
Links to units by year group 

 POETRY  Additional text-based units 

Y1 Poetry Unit 1 Using the 
senses 

Poetry Unit 2 Pattern and 
rhyme 

Poetry Unit 3 Poems on a 
theme 

themed poems, rhythm and rhyme 

 

rhyme, language patterns, simple structures 

 

themed poems, patterns  

 

Y2 Poetry Unit 1 Patterns on 
the page 

Poetry Unit 2  Really looking 

Poetry Unit 3 Silly stuff 

structural and language patterns 

 

themed poems, language choices 

 

humorous poems, language play 

 

 

Really Looking 

Y3 Poetry Unit 1 Poems to 
perform 

 

Poetry Unit 2 Shape poetry 

patterned language and structure, repetition, rhyme, 
alliteration, oral language, performance 
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and calligrams 

Poetry Unit 3 Language play 

themed poems, shape poems, calligrams 

 

language play, rhyme 

Y4 Poetry Unit 1 Creating 
images 

Poetry Unit 2 Exploring form 

imagery (similes) performance, 

 

structure, form and purpose: e.g. syllabic  forms (haiku, cinquain)  
prayers, songs, rhyming forms (couplets) example couplets, list 
poems, shape poems, alphabet and number poems, question and 
answer poems, monologues, free verse 

 

Y5 Poetry Unit 1 Poetic style 

Poetry Unit 2 
Classic/narrative poems 

Poetry Unit 3 Choral and 
performance 

free verse 

structure, language techniques for effect in narrative poems, 
performance, 

 

language techniques for effect in performance poems, 
performance  

 

The Highwayman 

 

Sensational! 

Y6 Poetry Unit 1 The power of 
imagery 

Poetry Unit 2 Finding a 
voice 

 

personification, imagery 

 
authorial choices (selecting from a repertoire for a particular 
purpose: theme, style, form, structure) 

structure, language techniques for effect in narrative poems, 
performance, 

 
language techniques for effect in performance poems, 
performance 

 

 

 

 

The Highwayman, Sensational! 

Revision Unit 3  
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Poetry – Free verse 

Range of poetry  

Poetry is a very wide-ranging type of text and has many purposes and forms. Often written or spoken for an intended reader, it may also be 
composed for a personal outcome because the concise and powerful nature of poetry conveys emotion particularly well. Like oral storytelling, 
poetry has strong social and historical links with cultures and communities. 

The fact that poetry often plays with words makes it an attractive text type for children and one that they experiment with in their early language 
experiences. Features of other text types are frequently used as the basis for a poem, e.g. lists, dialogue, questions and answers. As children 
become familiar with a wider range of poetic forms and language techniques they can make increasingly effective use of wordplay to explore and 
develop ideas through poetry. 

Structures: 

Free verse is not restricted by conventions of form or pattern and does not have to rhyme or maintain a consistent structure (such as line-length) 
throughout. 

Generic structure Language features Knowledge for the writer 

Free verse is so-called 
because it does not have to 
follow particular forms but 
some examples can be 
grouped as follows:  

Poetry often makes use of language forms associated with informal 
and spoken language, relying more on the patterns and vocabulary of 
speech than on poetic conventions of rhyme and metre. 

 

monologue   

 

Written in the first person, a single voice. Often a recount or an 
explanation of a personal viewpoint. May address the reader directly, 
for example by asking questions or using language as if the reader is 
taking part in a conversation with the writer. (Is it hard to believe? 
Guess what happened next! ) There are many examples in the poetry 
of Michael Rosen. 

conversation poems  

 

As above, but two or more voices present. Can be a dialogue taking 
place or a series of questions and answers, as in the traditional poem, 
Who killed Cock Robin? 

list poems A simple list of words, phrases or sentences, often preceded by a 
‘starter’ sentence, such as In my picnic basket I will put:/ Things that 

 Make the most of the wide choices 
that free verse gives you and try out 
different ways of using words, lines 
or verses instead of sticking to 
predictable patterns. 

 Maintain a strong style that helps to 
hold your poem together in the 
absence of a particular structure, 
e.g. using informal spoken language 
as if you are talking to the reader. 

 Use layout to control the way the 
poem is read, for example by 
creating space around important 
lines or phrases. 

 If you’re using the style of spoken 
language, make sure the lines don’t 
get too long.  

 Think about the types of sentences 
you use and decide if you need 
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make me smile: 

 

questions as well as statements. 
 Don’t forget that poetry allows you 

to use words in many ways, not just 
in sentences. 

 Use questions directed to your 
reader to draw them in, e.g. Do you 
know what I mean? 

 Make punctuation work for you and 
guide your reader in the way you 
want the poem to sound, if read 
aloud. 

All the examples above can also be structured poems, for example using rhyme or line patterns. 
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Example Free verse poems 

monologue list poem 

Peas Please 

Last night we had peas for tea 

And I told my dad I don’t like peas 

But he put them on my plate 

And I told him again that I don’t like peas 

So he said I had to eat them 

And I told him AGAIN that I don’t like peas 

But he said there was ice-cream for later 

(After the peas) 

So I ate the peas 

Every single one 

And d’you know what? 

I like peas! 

A Day on the Farm 

A tiny lamb just born, still wobbly. 

Mother pig, bold and fierce with me but soft and gentle with her piglets. 

The farmer’s old hat. He said could it tell stories. 

A deep, green pond like a dark emerald, 

older than the farmer, older than the farmhouse, older than the fields. 

A red combine harvester, waiting, waiting, waiting in the barn  

for the moment 

when the corn is ready 

These are my memory pictures. 
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Poetry – Visual poems 

Range of poetry  

Poetry is a very wide-ranging type of text and has many purposes and forms. Often written or spoken for an intended reader, it may also be 
composed for a personal outcome because the concise and powerful nature of poetry conveys emotion particularly well. Like oral storytelling, 
poetry has strong social and historical links with cultures and communities. 

The fact that poetry often plays with words makes it an attractive text type for children and one that they experiment with in their early language 
experiences. Features of other text types are frequently used as the basis for a poem, e.g. lists, dialogue, questions and answers. As children 
become familiar with a wider range of poetic forms and language techniques they can make increasingly effective use of wordplay to explore and 
develop ideas through poetry. 

Structures: 

Visual poems are based (often exclusively) on visual appearance and/or sound. The words are presented to create a particular shape, to create an 
image or to convey a visual message. Letter shapes may be exaggerated in the design. Meaning may be literal or rely on metaphor. 

Generic structure Language features Knowledge for the writer 

calligrams and 
shape poems 

 

A calligram can be a poem, a phrase or even a single word. Calligrams 
use the shape of the letters, words or whole poem to show the subject of 
the calligram in a visual way.  

Examples  

A one-word calligram could use a wobbly font or handwriting style for the 
word TERRIFIED. A shape poem about eating fruit to stay healthy could 
be presented to look like the shape of an apple on the page or screen by 
adapting line length. 

concrete poetry 

 

 

The simplest concrete poems are shape poems but others blur the 
boundaries between poetry and art. They can include sounds and images 
and can also be 3-D. New technologies have brought about innovative 
forms that include multilayered texts with hyperlinks to ‘poems within 
poems’, visual stories, audio files and images that form part of the poem 
itself. 

 Think about words in different ways. Listen 
to the way they sound and look carefully at 
their letters and shapes on the page or 
screen. 

 Find out more about word meanings by 
using a thesaurus to get ideas. 

 Stick to simple shapes that you can 
recreate by typing or writing. 

 Get more ideas by exploring font options 
and text effects. The way they make words 
look will help you plan visual poems. 

 Remember that some visual poems only 
work by looking at them, not by reading 
them aloud. Others only make sense when 
you read them and hear the sound of the 
words.  
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Example Visual poems 

calligram P 

YR 

AMIDS 

are wonders 

that show what 

numbers and people 

can do if they get together. 

 

concrete poem  

EXAMPLE 1  

In art and design, children in Year 2 have been investigating different 
kinds of art. They make a clay sculpture and carve carefully chosen 
words into the surface to reflect their own feelings about a particular 
topic or issue, creating a 3-D poem that relies on the words and the 
sculpture working together. For example, they create a sculpture of a 
hand with two or three words in the palm to convey their own feelings.  

EXAMPLE 2  

Children use a graphics program to create an illustration. They add a 
hyperlink to a sound file that plays when the cursor rolls over a hotspot 
or when the link is clicked. For example, working in pairs, children draw 
two characters and add two sound files, one for each ‘voice’ in a 
dialogue poem they have written. The poem is only complete when the 
reader can not only HEAR the dialogue but also SEE who the two 
speakers are. 

 

Poetry – Structured poems 

Range of poetry  

Poetry is a very wide-ranging type of text and has many purposes and forms. Often written or spoken for an intended reader, it may also be 
composed for a personal outcome because the concise and powerful nature of poetry conveys emotion particularly well. Like oral storytelling, 
poetry has strong social and historical links with cultures and communities. 

The fact that poetry often plays with words makes it an attractive text type for children and one that they experiment with in their early language 
experiences. Features of other text types are frequently used as the basis for a poem, e.g. lists, dialogue, questions and answers. As children 
become familiar with a wider range of poetic forms and language techniques they can make increasingly effective use of wordplay to explore and 
develop ideas through poetry. 
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Structures: 

Structured poems follow a consistent framework based on features such as line length, syllable count, rhyme pattern, rhythm, metre or a 
combination of these.  

A poem’s structure (particularly rhythm and rhyme) generally influences the way it sounds when read aloud and helps to make it memorable. 
Poems with a clear, simple structure are often used as models or writing frames for children’s own writing. 

The structure of a poem sometimes helps to organise the content. For example, a longer narrative poem (such as a ballad) may be organised 
chronologically into verses or parts. An important line may be repeated as a chorus or refrain. 

The range of poetry structures presented as ICT texts is even wider and includes multimodal and/or interactive poems that contain hypertext, live 
links, moving images and sounds. 

 

Generic structure Language features Knowledge for the writer 

There are many forms 
of structured poetry. 
Some are culturally 
specific. 

Some of the most 
common forms are:  

 

cinquain  

 

A generic name for a five-line poem. One of the most commonly used forms follows 
a syllable pattern for each line: 2, 4, 6, 8, 2. There are many different types of 
cinquains providing a wide range of opportunities for children to experiment with 
rhyme or syllabification. For example, reverse cinquains where the line pattern 
works backward, quintiles where cinquains are grouped in multiples to create a 
longer poem and English quintains that have a rhyme pattern (ABABB) but no 
specific line length. 

quatrain 

 

Quatrain is a generic term for a four-line stanza or poem of any kind. 

 Double-check that any deliberate 

patterns of rhyme or rhythm work all 

the way through.  

 Remove clichés and change any 

rhymes that sound forced.  

 Avoid choosing words just because 

they fit the pattern or rhyme – only 

use words that really work.  

 Re-read aloud as you write, to check 

how the structure sounds, especially 

to hear rhyme and metre.  

 When you have few words to use 

(e.g. haiku, couplets) make sure that 
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couplets  

 

Two successive lines, usually part of a poem longer than two lines and typically at 
the end of a verse or stanza. Couplets have two lines, each with the same metre 
and often share the same rhyme (rhyming couplets). 

rap 

 

Rap is an example that straddles the boundaries between poetry, talk and song. It is 
one of the central elements of hip hop culture and uses strong musical rhythm and 
repeated rhyme patterns. The content is often focused on social commentary. 

limerick  

 

A traditional five-line rhyming form, usually with humorous subject matter. 
Popularised in the nineteenth century by Edward Lear’s Book of Nonsense.   The 
rhyme pattern is usually AABBA. The first line of a limerick is typically: There once 
was a xx from xxx, 

kennings 

 

Derived from Old English and Norse poetry, kennings use compound nouns to refer 
to a person or thing without using the actual name. Anglo-Saxons often used 
kennings to name their swords. A kenning is a type of list poem. Although kennings 
follow a list structure, they could be described as free verse in other respects 
because they rarely rhyme. 

 Haiku, tanka and renga all derive from Japanese poetry forms and are all based on 
syllabic line patterns. In their original form they were based on Japanese sound units 
which do not translate exactly to ‘syllables’ in English. There are no hard and fast 
rules for the structure of these forms written in English but the following conventions 
are widely applied: 

haiku 

 

Three lines: syllable pattern 5, 7, 5. A personal but universal comment on nature 
and/or humankind’s place in the world. The poet aims to capture a single moment or 
thought and also aims to leave half the work for the reader to do. 

tanka 

 

Five lines: syllable pattern 5, 7, 5, 7, 7. Typically a haiku with two additional lines. 
The first three lines may describe a state or situation and the last two provide more 
detail, or the poet’s comment. 

renga 

 

Haiku-like verses linked together can be described as renga and are often written by 
more than one poet. Each is linked by two additional lines, each of seven syllables. 
The line/syllable pattern is:  

every word works hard for meaning 

and effect.  

 Don’t let the poem’s structure take 

over and make all the choices for you 

– you are the writer so you decide 

what works and what doesn’t.  
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5, 7, 5 

7, 7 

5, 7, 5 

7, 7  

and so on. 

ballads 

 

Ballads are narrative poems, usually of some length. Rhyme and musical rhythm 
patterns make them memorable for oral retelling. They often recount heroic deeds or 
legends. Ballads typically include a chorus between each verse or a refrain that 
repeats key lines. 

question and answer 
poems 

question and answer poems may not rhyme or maintain the same metre but they are 
often tightly structured as a series of questions, each followed by an answer. 

 
xample Structured poems E

rhyming couplet  question and answer poem haiku 

I wonder why the sky is dark at night...  
light. 

of! 

e world? 

Perhaps the moon and stars put out the 
PUPPY IN THE HOUSE 

Who broke the window? 
It wasn’t me. Wag, wag! 

Who chewed the rug?  
It wasn’t me. Lick, lick! 

Who made a puddle? 
It wasn’t me. Woof, wo

Who’s the best puppy in th
That would be ME (Wag, lick,woof!) 

 
Light shines through a glass  

 why  But not through me, and that’s
I HAVE A SHADOW!     
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